"Directions for Twelfth Night,
or What You Will"
by John Russell Brown.

There is an emphasis on mutual dependency throughout
Shakespeare’s play Twelfth Night. A clear example of this is
the jester. Feste’s primary purpose is to entertain, and, as
Malvolio mentions, “unless you laugh and minister occasion to
him, he is gagged.” The jester plays the significant role of
bringing Olivia out of her initial isolation through his witty
catechizing. Viola, the lover of her master, also seeks
mutuality as, according to John Macmurray, “can only be
satisfied by another person’s action.”

Brown believes that Twelfth Night is a more difficult play to
recreate due to the expectations that it has to fit from "the text
and the modern stage." He suggests that the stage fits what
he perceives as the Illyrian world, which he describes with
adjectives such as, "gay, quiet, elegant, precarious, etc."

"Androgyny, Mimesis, and the Marriage of the Boy
Heroine on the English Renaissance Stages" by
Phyllis Rackin

"'An You Smile Not, He's Gagged': Mutuality in
Shakespeare's Comedy" by Marianne Novy

"The misrule of Sir Toby is represented as personal idiosyncrasy,
but it follows the pattern of the Twelfh Night occasion...Much of
the poetry and wit, however it may be occasioned by events,
works in the economy of the whole play to promote the effects of
a merry occasion where Nature reigns."

"All his difference from Posthumus is concentrated in his
head" -This elaborates that the issue is self confidence and
how he sees Posthumus in comparison to himself rather than
exterior reasons
The play was played by a male actor, however the disguise is
effective; Cesario's sexual identity has been dwelt on before.

"The Mature Comedies" by Frank Kermode

Within Shakespeare's play, he utilizes the freedoms of the
festivities to grant forbidden liberties to his characters - for the
sake of humor.

"But he is overcome by the true Princess, dressed in skins" He is simply distraught by the bare nakedness of the princess

"But he used the resources of a sophisticated theater to express,
in his idyllic comedies and in his clowns’ ironic misrule, the expe‐
rience of moving to humorous understanding through saturnalian
release."

"Testing Courtesy and Humanity in _TwelfthNight"
by C.L. Barber
"What kind of man is he?" - Olivia out of curiosity asking how
Cesario is as a person.
In her criticism of Twelfth Night, Catherine Belsey compares
Cesario to the Roman goddess, Diana, who is the "least
stereotypically feminine of the female immortals" to further
her point that Cesario is not fully represented as a man or
woman which is why both Orsino and Olivia fall in love with
Cesario.
Belsey examined the role of gender when Viola was disguised as
Cesario. Because during this time women were not able to
perform on stage, the idea of a male, playing a female, playing a
male made each role more drastic.
The critic analyzed over the "[unfixed] gender distinction"
towards the end to display how flexible Shakespeare is on
gender norms during the 1600s.

Shakespeare challenges "normal" patriarchal values by
ignoring masculine and feminine traits.

Elizabethan customs and festivals played a major role in
Elizabethan life; these were greatly related to the Church and
gave Elizabethan people something to look forward to in their
everyday lives. All Elizabethans were expected to attend Church
every Sunday so were very aware of the customs and festivals
which were celebrated within the Church calendar.

Through a sophisticated theater, Shakespeare conveys his social
satire with role reversal and merrymaking.

Literary Criticisms of
Shakespeare's Twelfth Night

Shakespeare's comedies are greatly influenced by
saturnalian festivities.

"Twelfth Night:
A Modernn Perspective"
by Catherine Belsey

"Analogies between social rituals and dramatic forms show an
influence...of a way that men can cope with their life."

Saturnalian: festivals of Saturn; merrymaking times.
During saturnalia slaves would switch roles with their Masters
until the end of the celebration

Olivia is disoriented by Cesario's identity due to his frail figure, but
is seduced by his way with words, by his personality. Olivia is
willing to look past his masculinity in favor of his behavior and his
"tongue".

The word "festive" is analyzed as a determinant of comedic
atmosphere and structure.

Shakespeare's clowns/fools embody the essence of anarchy.
They convey a clear opposition to the social norms through
exaggerated release.
"The cult of fools and folly, half social and half literary, embodied
a similar polarization of experience."

"Disrupting Sexual Difference: Meaning and
Gender in the Comedies" by Catherine Belsey
Would like to put out there that the Fools singing has a
significant effect in the play because although it mocks the
other characters it also portrays there circumstances
Shakespeare uses inversions in his sentence structures such as
"art thou" instead of "thou art" to build a characters speech
patern

"Fiction and Friction" by Stephen Greenblatt
"Or What You Will" by Barbara Everett

"Shakespeare's Poetical Character in
Twelfth Night" by Geoffrey H. Hartman
Word play:

In Early Modern England, cross-dressing challenged the sexgender hierarchy. Shakespearean theatre such as Twelfth
Night displays this struggle between its characters in a
comedic manner. Whereas Viola's character proves
ineffective against this social order, Olivia's dominance
exerted over many of her male counter parts serves a great
purpose in contradicting these normative roles.

Although Shakespeare's intentions were to break social
norms by cross dressing, Viola's character was portrayed
weak and ineffective.

Howard's take on cross-dressing really shows how weak and
ineffective Shakespeare's attemptd were, trying to fix those
social norms

Shakespeare's language is arranged to reveal the intentions
and feelings of the individuals presented within the world.

"That instant was I turn'd into a hart;

"Crossdressing, the Theatre, and Gender Struggle in
Early Modern England" by Jean E. Howard

Explores musicality, characterization, verbal style,
significance of the play’s subtitle, and the role of Feste in
response to the questions Shakespeare proposes in his
plays. Focuses overall on seriousness of the play.

When asked if he will go on a hunt for a hart (a male deer),
Orsino puns "hart" by saying that he is a hunter and also the
hunted. Pursued by his love for Olivia. However, the exaggerated
responses from Orsino reveals a superficial love.

"Poetry about the pleasures of nature and the naturalness of
pleasure serves to evoke beneficent natural impulses; and much
of the wit...acts to free the spirit as does the ritual abuse of
hostile spirits. A saturnalian attitude, assumed by a clearcut
gesture toward liberty, brings mirth, an accession of wanton
vitality...the energy normally occupied in maintaining inhibition is
freed for celebration."

Shakespeare exposes the flaws of human nature and society
through nature of holiday. He reverses the attitude of society
towards natural and unnatural behaviors; what is an aberration is
revered. The joke of the festivities are the kill-joys - depicted as
unnatural in the play - too invested in themselves to join the
dance (ex. Malvolio). Behind the mockery of the former, there is
a sense of solidarity for those taking part in the pleasure.

